
Charlotte Cotton: I remember so distinctly the first exhibition 
of your ‘Screen Cleaner’ series, in Los Angeles.  It was in Spring 
2016, about six months after my book ‘Photography is Magic’ 
was published by Aperture and I really kicked myself that I had 
missed the chance to include your work in the book.  I appreciate 
the way in which you directly take the viewer into the place of 
infinite visual possibilities when photography, abstraction and 
experimentation collide.  Tell me how this project came about 
- where you were coming from in terms of your practice to that 
point.   

Valerie Green: Thank you so much for inviting me to be part of 
the ‘Experimental Photography’ exhibition at Tasweer 2021.  I 
like to think of my work existing in a space where the virtual 
meets the tangible. The ‘Screen Cleaner’ photographs started 
in 2013 when I was using a spray to clean my monitor. There 
was a defining moment when I really became aware of how the 
droplets of fluid acted like little lenses on the screen - refracting 
the red, green, and blue light to reveal the full color spectrum. 
After a great deal of experimentation and play, this mundane 
action developed into the works that are included in this 
exhibition.

Charlotte Cotton:  Had you been using digital platforms as 
materials and space within your work before this?

Valerie Green:  Yes, I had been and have been considering the 
space of the digital screen in my practice for some time.  With 
my previous body of work entitled ‘Look Up’ I was playing with 
the way mobile devices function as both an extension of our 
reach and a partition to our view. The photographic objects from 
the ‘Look Up’ series began with an impulse to adhere screen 
protector film to the moonroof window of my car. The resulting 
photos made with my phone’s camera capture one year of the 
Los Angeles sky from inside my vehicle. These images depict 
the space in front of, directly on, and beyond the glass. I used 
hand airbrushing to extend the sky around the frame, allowing 
it to at once blend in to the photograph and assert itself as a 
barrier. The multiple framing devices at play in these works 
simultaneously function as a compression and a decompression 
of 3-dimensional space, image space, and virtual space.

Charlotte Cotton:  And this gives us - the viewers - really 
unexpected vantage points.  We are simultaneously under, within 
and confronting this “virtual” space in which you are working.

Valerie Green: While ‘Look Up’ views the world from within 
the device, ‘Screen Cleaner’ flips the camera around as if the 
screen were looking at itself in the mirror while washing its face, 
something like an intimate macro-selfie!

Charlotte Cotton: One of the primary materials you use is the 
screens of your digital devices - the “tools” of your photographic 
practice and daily life.  You deploy the familiar, default devices 
that many of us use all the time and, for me, this is a central 
part of the meaning and pleasure of your photographs.  It 
creates an entry point into the work and, with that, there’s an 
acknowledgement of image-making being a collective and 
ubiquitous activity - an active choice, I suspect, on your part. 
Can you tell me about the process of making the ‘Screen 
Cleaner’ works and what you were selecting out of the myriad of 
possibilities to capture images within that process. 

Valerie Green: I was cleaning fingerprints off of my monitor 
when I realized the visual potential of liquid on a digital screen.  

EXPERIMENTAL 
PHOTOGRAPHY:
An interview with
Valerie Green



I started to really pay attention to the moments when my phone 
would get wet and how that liquid would interact with the image 
below.   The ‘Screen Cleaner’ series is made by photographing 
the screens of my various devices. They begin simply with the 
liquid sprayed on to a solid grey image - all of the color coming 
from within the screen itself.  After a cyclical process of spraying, 
photographing, enlarging, making screen shots, spraying, 
printing, rephotographing and so on... the images take their final 
form as dye sublimation prints directly on aluminum, without the 
interference of photographic paper.  The images remain on the 
surface.

Charlotte Cotton: As well as the sense of you finding a rich 
source for your creative practice in new technologies when you 
step outside of their default settings, I also think you channel 
the enduring possibilities that photography as a medium has 
provided since its conception in the early 19th century.  Namely, 
that it is a medium of experimentation.  The title of this exhibition 
- ‘Experimental Photography’ - intentionally speaks to both the 
creative license that you and the other participating artists bring 
into our contemporary digital image environment but also the 
“DNA” of photography and the terrain of happenstance and 
mistakes that continuously enriched analogue photographic 
practices.   How would you describe your relationship with 
photography’s histories, do you identify with them? 

Valerie Green: I had an analogue childhood and a digital 
adolescence. I came of age at a time when the digital 
revolution was just beginning. The same can be said about my 
photographic education, which was primarily analogue, with 
a little bit of digital photography sprinkled in at the end.  This 
has definitely had a major influence on the work I make. Since 
its inception, photography has played with the notion of the 
“real” and I believe my practice continues in that tradition 
as I bounce between the virtual and the tangible.  While it 
may look a little different than it’s analogue predecessor, that 
terrain of happenstance still exists in our contemporary digital 
environment, and I often find myself navigating through it. 

Charlotte Cotton: One of the potential pitfalls of image-making 
today is that the software/pixel realm automates so many of the 
steps that in analogue and chemical photography are points 
of decision and consequence.  If you go back to the end of the 
20th century, for instance, most photographers, especially 
independent and professional photographers were still using 
camera film to capture images, making decisions based on a 
limited number of exposures, and unable to scrutinize them 
until the film was developed.  Even though you are an artist who 
traverses across analogue and digital ideation, processes and 
rendering of photographic works, I am curious to know whether 
you think there are greater restrictions or freedoms to be found 
in digital processes. 

Valerie Green: The photographic access that digital processes 
give us is revolutionary.  The speed at which digital images 
can be captured, processed and disseminated is astounding. 
The sheer magnitude of imagery that has been produced is 
mind boggling.  But that said, there can be a certain kind of 
devaluation in this proliferation of digital imagery. Photography 
is everywhere, and the amount of images that are produced on a 
daily basis is colossal. There is data that projects that 1.44 trillion 
photographs will be taken in 2021. When shooting digitally, I 
think it is important to find ways to slow down the process. I try 
to capture as much “in camera” as possible in order to avoid 
the “fix it in post-production” mentality.  However, I have no 
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qualms with using Photoshop; whether it is to edit, manipulate 
or generate images.  While automation can be helpful, knowing 
how to manually control images is vital.  Many of the digital 
imaging tools of today are rooted in analogue photographic 
techniques. Like any tool, you can use it as intended, or you can 
play with it in ways that push the limits. This is the experimental 
impulse, and it can exist in the darkroom or on the screen. 
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Experimental Photography draws together six innovative 
contemporary American artists who are re-shaping 
photography’s 200-year history of experimentation with new 
ideas and processes. Their photographic practices include 
fusing analogue traditions and materials with pixel-based 
software and new printing and image-rendering technologies. 
Within a contemporary creative context, the material presence 
of photographs is an ever-changing experience - the scope of 
which is set well beyond the confines of artistic practice per 
se, and in the realms of Web 2.0 and the ‘cloud’ of networked 
images. This exhibition offers up a range of active and subjective 
choices made by artists to transform and translate images into 
tangible objects, harnessing the experimental potential of a 
collective ‘image environment’. 

In this era of unprecedented compatibility and transparency 
between viewers and artists, the artists presented here are at the 
forefront of a dynamic facet of contemporary art photography 
that intentionally speaks to the universality of digital image 
capturing and sharing which permeates daily life. Through their 
work, we experience the physical implications of operating 
in this utterly new media environment, where the origination, 
behaviour, and reading of photographs have been culturally 
upended, and we are invited into the experimental terrain that 
extends before our eyes. 


